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Introduction 

Fyodor Mikhailovich Dostoevsky is the name that not only every Russian person knows 

but almost every person in the world. Some images from the novels of the great writer, 

such as, the image of Rodion Raskolnikov, became so popular and recognizable that not 

everyone, who uses it in jokes or quotations, is familiar with the primary sources. There 

are many people who heard the phrase “Man is a creature that gets used to everything,” 

but only few people know the origin of this phrase. Dostoevsky's works are not only a 

source of hackneyed jokes about a student and an old woman or popular expressions. 

Dostoevsky's works gave world culture a lot more: Friedrich Nietzsche spoke of 

Dostoevsky as the only psychologist from whom he learned something. Albert Einstein 

admitted that The Brothers Karamazov gave him more than any scientific thinker, more 

than Gauss (so also known as the "King of Mathematicians"), and there is no need to talk 

about Dostoevsky's influence on the philosophy of existentialism, on the work of such 

authors as Sartre or Camus . Remember the famous words of Kirillov from "Demons": 

"the attribute of my deity is self-will!" that are recognized as the first lines of 

existentialism. 

Why Dostoevsky is considered a great writer is the question that does not concern many 

readers, but why is it worth delving into Dostoyevsky’s works and following the 

development of ideas and stylistic features? There are several answers to this question. 

First, a person's view is a combination of many factors, among which life experience plays 

an important role. It is difficult to fully understand the position of a person if you do not 

know the conditions and influence of its formation. Studying the development of views of 

a person helps to look at his values from different angles. Secondly, Dostoevsky was a real 

human. "Do not make an idol for you" is a slogan uttered by many people, but observed by 

a minority of those who pronounce it. It is necessary to understand that the great author 

was also mistaken, he also started with something, and wrote about things that he regretted 

over the years. Such view will help us treat authors as humans rather than abstract 

omniscient beings. Thirdly, the same person can manifest himself in different ways 

depending on the circumstances. As well, authors are able to express themselves 



differently on different topics. Dostoevsky could write not only in a formal dry language 

and not only about inner experiences. Dostoevsky is a multifaceted and unique writer. This 

is not only about enjoying the different sides of his talent and large pieces of works. The 

main thing is that creative diversity of his views helps us better understand the author, his 

position and his system of values. According to V.V. Nabokov, one of the main 

Dostoevsky’s critics, “one should not look for the “mysterious Russian soul” in the novel. 

Let's look for individual genius in him." In order not only to find, but also to better 

understand the genius of Dostoevsky, to decide whether we agree with him or not, we 

should analyze the development of philosophical ideas and features of writing. 

Hypothesis: Philosophical views of F.M. Dostoevsky changed under the influence of 

circumstances. In order to understand his works better, it is worth tracing the evolution of 

the writer's viewpoints. 

Relevance: the study is dedicated to the bicentenary of F.M. Dostoevsky’s birth to honor 

the memory of a great writer. 

The objective of the work: to trace the evolution of Dostoevsky’s philosophical views and 

changes in his creative career. 

Object of study: F.M. Dostoevsky’s pieces of work; 

Subject of study: the evolution of philosophical views in his works; 

Tasks: 

1. Read early, central and late works of Dostoevsky; 

2. Read scientific articles of Dostoyevsky; 

3. Study and summarize biography facts that influenced formation of the author's 

personality; 

4. Conduct a comparative analysis of themes and ideas raised in his creative career; 

5. Draw conclusions. 

 

 

 

 



Author’s biography at the beginning of his career and the context of his 

views’ formation. Authors who influenced the views. 

F.M. Dostoevsky was born on November 11, 1821 in the right wing of the 

Mariinsky Hospital of the Moscow Orphanage for the poor (located in an 

unfavorable settlement) in a rather poor family that lived quite plainly. 

According to V.V. Nabokov, "his (Fedor's) father was a domestic tyrant", 

which is partly confirmed by the memoirs of Dostoevsky. The family had 

extremely patriarchal mores. However, despite the impatient, quick-tempered 

and demanding character, his father never used physical punishments for his 

children. Mikhail Andreevich, Fyodor's father, tried to surround himself with 

progressive-minded people, arranged literary evenings where Karamzin, 

Derzhavin, Zhukovsky, Pushkin were read aloud. Little Fedya listened to 

fairy tales that his nanny told.  For example,  "The Firebird", "Alyosha 

Popovich", "Bluebeard", the tales of "A Thousand and One Nights" etc. The 

religious father was just as careful reading the Law of God to the children, 

forcing them to learn Latin and read the Bible. The future writer liked 

reading from his childhood. 

 In 1838, together with his brother Mikhail, he entered St. Petersburg 

Military Engineering School. There Fyodor read Shakespeare, Moliere, 

Dickens, Balzac, Schiller - all representatives of humanism. He was 

especially fond of the works of A.S. Pushkin and N.V. Gogol. 

In winter of 1838, Dostoevsky had his first epileptic fit. The misfortunes 

such as the death of his mother, the murder of his father and his poor 

childhood spent under the supervision of a strict father, greatly affected his 

mental health. After graduating from college, Dostoevsky served in the 



department for some time and in 1846 published his first work, “The Poor 

People”. 

Themes covered in early works and factors that influenced their 

appearance 

The history of “The Poor People” publication is well known. The only writer 

among the friends of young Dostoevsky, Dmitry Grigorovich was delighted 

after reading the story, which had not been published for that time. Being 

persuaded by his friend, Dostoevsky agreed to show the manuscript to 

Nekrasov. Nekrasov, when he had read «The Poor People", came to the 

young author to express his admiration at 4 a.m. Later, Nekrasov gave the 

manuscript to Belinsky, with the words: "A new Gogol was born". Belinsky 

sarcastically replied that such “Gogols pop up like mushrooms after a spring 

rain”. However, Belinsky was also struck by Dostoevsky's talent. The story 

was published in Sovremennik, the most influential magazine of that time. 

The public accepted "The Poor People" with delight. Here is what 

Dostoevsky wrote to his brother Mikhail: “... never, I think, will my fame 

reach such a climax as it is now. Incredible respect everywhere, great 

curiosity about me. There are discussions around the novel. Critics were the 

first to use the term "natural school", meaning the emerging of realism in 

Russian literature. So what was the novel like that received such praise from 

the critics and engrossed so much attention to the author? 

It is necessary to mention the literary process of the 1840s, which was a 

movement from romanticism with its flight into the world of dreams and the 

hero rebellious against the world to realism: typology, deep psychologies and 

realistic reflection of reality. Pushkin and Gogol made their invaluable 



contribution to the development of realism, developing in the reader 

attention to the hero, his inner world, introducing absolutely new archetypes 

into literature, such as the archetype of a superfluous person, such as Eugene 

Onegin, or a “little person”, represented, for example, by Bashmachkin. The 

form of the work, the ideas in it, and the features of characters were 

influenced by all these things at the same time. Dostoevsky’s passion for 

European literature has not gone away either, so Fedor translated Balzac’s 

Eugene Grande and was impressed by Goethe’s The Sufferings of Young 

Werther, and Belinsky’s aesthetic views also influenced the author. In such 

conditions, the novel appeared. 

The first work of Dostoevsky belongs to the epistolary genre - it is a correspondence 

between a poor official Makar Devushkin and a seamstress Varvara Dobroselova. In 

«The Poor People" the theme of a little man appeared, who is conscious of his weakness 

and helplessness, but proudly accepts his fate and moves forward. Both Makar and 

Varen’ka are such types of people. In the novel two principles: sentimentalism and 

realism merge together. The author placed great emphasis on the feelings of characters 

and on their experiences but not on reflections or chanting of reason, as classicists did. 

The characters of the novel are representatives of the taxable population of Russia who 

are rather poor people. The influence of sentimentalism also manifested love and 

friendship, attention to the inner world of a particular person. The influence of the 

“natural school” manifested in a plausible reflection of the world around the characters: 

Makar Devushkin describes his modest corner, his neighbors, death of a boy from a 

family living with him in the same house, his poverty, and the life of a titular adviser. 

Varya describes her life in a boarding school, in the house of Anna Fedorovna, in her 

small apartment - all this is described without “rose-tinted glasses”, but with all the joys 

and sorrows. Speaking about the syntax and vocabulary of Dostoevsky in “The Poor 

People”, one must say about Gogol's influence both on ideological content and on the 

form. Gogol's style is visible in early Dostoyevsky even to those who have read little of  



Gogol’s works. There are also colorful descriptions of the area, metaphors, and vivid 

epithets. The early Dostoevsky’s works are incomparably richer in figurative and 

expressive means than the late ones. 

The next work, "The Double", was accepted with absolute misunderstanding by both 

public and literary circle. The theme of the “little man” has been developed: the little 

man is not only aware of his misery, but proudly defends his right to life and feelings, 

but loses his mind. The reader watches as Mr. Golyadkin is slowly going crazy. The 

“little man” gets into the bureaucratic machine and loses his ego. The theme of duality 

appears which is by no means new for Russian literature, but which will be fully 

disclosed in the following works of the author. The famous italicization of words by 

Dostoevsky first appeared in The Double. 

Sometimes it is not so pleasant to read: a lot of lexical and syntactic repetitions, pretense 

and theatricality. If you read “The Double” immediately after “The Poor People”, you 

may not even believe that these works were written by the same person. 

Misunderstanding in literary circles greatly upset Fyodor Mikhailovich, and a quarrel 

with Turgenev caused Dostoevsky to break off relations with Nekrasov's circle and the 

Sovremennik magazine. 

A short period of great popularity infatuated young author, who has already had 

unstable psyche. Dostoevsky was a nervous person: epilepsy did not contribute to his 

peace of mind. After the publishing of “The Double”, the press sometimes laughed at 

the talented, but unhealthy and even arrogant young man. Dostoevsky joined the 

Petrashevites circle. The liberal, sometimes even radical views of the young author, 

doubled with his ability to penetrate into the depths of the human psyche and the inner 

world are reflected in his work. 

The next works did not reveal Dostoevsky's talent as they were the result of his creative 

search. The future classic tried to repeat the success of "The Poor People", at the same 

time speaking out on various topics. This is how the stories "Weak Heart" were created 

- one of the strongest works about a person in a bureaucratic system, "The Wedding and 



the Christmas Tree", revealing Dostoevsky as a talented psychologist, "The Honest 

Thief", which tells about the moral revival of a person, "The Mistress" - a story that 

imitates " Evenings on a farm near Dikanka. The last works of the early period were 

"White Nights", revealing the theme of a dreamer, an extra person, a short story written 

in a very sentimental manner, with deep psychologism, one of the best about unrequited 

love, and the unfinished novel "Netochka Nezvanova" . It was Dostoevsky’s first 

attempt to create a work about personality formation, trace the development of 

character. During this period, Fyodor Mikhailovich was a prominent person in literary 

circles. The publication of his works was widely discussed by press and public. But 

soon everything changed. 

What questions does the author ask after four years in exile? 

Dostoevsky was a member of the Mikhail Petrashevsky Circle, a secret 

society of young followers of Saint-Simon and Fourier who discussed 

socialism and criticized the government. After revolutions of 1848 that swept 

through Europe, the government was alarmed and attacked all dissidents. 

Petrashevtsev and Dostoevsky were arrested, the death penalty was played 

out, which left an indelible mark on the writer’s soul, and they were exiled to 

Siberia for eight years. A little later the term was halved. The young author 

spent four years among thieves, murderers, smugglers, political criminals 

and runaway soldiers. Here the transformation of Dostoevsky who was a 

liberal, a socialist, a revolutionary, into a convinced monarchist, a humble 

Christian and a thoughtful psychologist began. The writer artistically 

reworked his memories of the Omsk jail, where he served his term, into the 

story “Notes from the House of the Dead”. To quote Nabokov, reading is not 

pleasant. Dostoevsky watched the lives of various people, guilty and 

innocent, faced extremely cruel forms of violence, drunkenness, rampage, 

abuse of power, cruelty, but also clots of humanity. According to the 



memoirs of the writer, sometimes he thought about suicide because 

sometimes being in prison was unbearable. The future classic was saved by 

the Gospel given to him by one of the wives of the exiled Decembrists - the 

only book allowed in prison. Fedor was looking for answers to questions 

about the causes of crimes, delved into the soul of convicts, and kept notes. 

The so-called "Siberian notebook", 35 handwritten pages, included 486 notes 

that were used when writing the "Dead House". 

The very first work when he left prison in 1859 was "Uncle's Dream", and after that 

"The Village of Stepanchikovo and Its Inhabitants". Fedor lived in the status of an 

officer in Semipalatinsk, in Omsk. Being a Muscovite, a frequent visitor in the circles of 

revolutionary metropolitan youth, a famous writer, a former convict, he found himself 

among philistines, narrow-minded exiles and political refugees.  In other words, in 

province.  He writes in Uncle's Dream: “it seems that a provincial person by his nature 

should be a psychologist. That is why I was sometimes sincerely surprised, quite often 

meeting in the provinces, instead of psychologists a lot of silly people.  The life in the 

provinces he compared with the life “under a glass cap”. Some researchers note some 

theatricality of the action of "Uncle's Dream" and the climactic scene. When reading, 

one may get the feeling that Dostoevsky tried himself as a playwright. "Uncle's Dream" 

also demonstrated that the author was still influenced by Gogol: starting with the 

symbolism of names and surnames (Mozglyakov, Paskudina, Zalikhvatsky, etc.) Ivan 

Nikiforovich. Both works were met with silence. 

When the Notes from the House of the Dead came out in 1861, the public exploded: 

A.I. Herzen compared the "Notes" with Michelangelo's fresco "The Last Judgment". 

Except Dostoevsky, no one described in detail the life of convicts, but did not touch this 

topic at all. L.N. Tolstoy, who is generally rather skeptical of the work of Fyodor 

Mikhailovich, called The House of the Dead the best work that came out at that time, 

putting the talent of his colleague above Pushkin's. 



The society warmly accepted the Notes, Dostoevsky began to publish the magazine 

Vremya together with his brother Mikhail, strengthening his Slavophile views on Russia 

development. Nevertheless, Dostoevsky had lack of money, as a result, the magazine 

was near to be closed, property was mortgaged, and creditors were haunted. At this 

time, Fyodor Mikhailovich began an affair with a woman named Apollinaria Suslova, 

an "infernal" woman, as Dostoevsky named her. Wanting to improve his health, he 

leaves with her abroad, where he became addicted to gambling. This pernicious habit 

will cost him so many worry and quarrels. 

At the same time, Dostoevsky's style also changed. Imagery, sentimentality, excessive 

exaltation of heroes are gone, the language has become drier. But a deep study of 

characters, details of psychological analysis, philosophical reflections about freedom, 

will, responsibility, as the results of observation of other people appeared. If you look at 

"Notes from the House of the Dead" "Notes from the Underground", it becomes obvious 

that the focus shifted to human soul analysis. In The House of the Dead, Dostoevsky is 

extremely apolitical: he discusses questions that a person torn from life for an indefinite 

period of time, finding himself among terrible people outside of civilization, in a place 

with his own foundations that are unlike anything else, can think about. In Notes from 

the Underground, which Kaufman calls "the best existentialist overture that has ever 

been written" and Nietzsche as "a truly ingenious psychological trick", the author 

already analyzes political climate around, talks about widely discussed utopian ideas, 

enters into controversy with concepts that were relevant at that time, such as nihilism or 

healthy egoism, asks the question about the role of intellectuals. Fedor Mikhailovich 

threw himself headlong into public life, simultaneously looking for himself in a rapidly 

changing world. Moreover, Dostoevsky's views are changing: for several years in 

province, in contact with various social strata, along with religious experiences, the 

search for answers to questions that arose in hard labor, a return to a world that Fyodor 

had long lost the habit of - all at the same time raged in the writer's soul, forcing to 

reconsider their own system of values. 



From "sentimental nonsense" to "The Brothers Karamazov" and main 

works that reflected changes in the author's mind 

In 1864, his wife and his brother Mikhail died.  These events, together with 

social indetermination, gambling addiction, furious with forfeits on lenders' 

loans, Dostoevsky reconsiders his attitude to liberal, bourgeois and socialist 

ideals. Faith, for Dostoevsky   is the seal of a cautious life, began to mean 

more and more in the writer's life. 

A reflection of the writer's disillusionment with Western ideals, the appeal to 

Christianity and Orthodoxy, to morality as a means of salvation was "Crime 

and Punishment". Perhaps it is the most famous novel of Dostoyevsky. The 

ideas of Bonapartism, a strong personality, and sound egoism were subjected 

to merciless criticism. They are opposed by Christian ethics, repentance as a 

path to spiritual rebirth. The idea of personal rebirth and a re-comprehension 

of hard labor experience can be traced: four years in exile are now perceived 

by Dostoevsky not as an inhuman punishment, terrible years of lawlessness 

and violence, but as a necessary suffering on the way to correction and 

comprehension of God. At the same time, Dostoevsky continues and 

develops one of the central ideas of his work, originating in the sentimental 

works of the 40s - the inviolability of human life and humanism. The theme 

of duality, which was already announced in the "Double", is being 

developed; in "Crime" the doubles are Raskolnikov - Luzhin - Svidrigailov. 

The theme of the city as a terrifying, chaotic, depersonalizing place receives 

a new development. Also, this novel gave rise to polyphony in Dostoevsky's 

poetics: many heroes are carriers of many ideas that enter into open conflict 

with each other. 



Features of Dostoevsky’s language and style cause discussions and sometimes disputes. 

Nevertheless, some features are noticeable even to an undemanding reader, such as: 

huge paragraphs, the absence of long picturesque descriptions of the area, whether it is a 

city or a country landscape, restraint in pictorial and expressive means. The text is not at 

all replete with epithets or colorful metaphors. The monologues of the characters play 

an important role - there are a sufficient number of dialogues, but they are by no means 

as informative as the monologues. Dostoevsky often resorts to various symbols - dozens 

of scientific works have already been written and will be written about the symbolism of 

stairs, bridges, and surnames. 

The release of "Crime" became a real event in the social and cultural life of Russia, but 

Dostoevsky continued to work: a month after publication of Raskolnikov’s  story, he 

had to provide the publisher with another novel. To achieve this goal, the writer used 

the services of a stenographer, Anna Sitkina, for the first time. In 26 days, the novel 

"The Gambler" was written, reflecting Dostoevsky's feelings about the relationship with 

the "infernal" Suslova and about the haunting gambling addiction. After publishing the 

novel, Fedor and Anna got married. The money received for the works was enough to 

live on and Dostoevskys flee abroad, where the writer defeats gambling. In emigration, 

one of the cult works of all Russian literature was written - "The Idiot" - a novel about a 

kind man in Dostoevsky's modern times. 

When Dostoevsky returned to Russia, four years after his departure in 1867, Fyodor 

Mikhailovich released the novel “Demons”. Dostoevsky, who had long wanted to speak 

on issues of revolutionary sentiment, politics, and changes in public consciousness, 

proceeded to write a pamphlet. Controversy with revolutionary youth, an attempt to 

comprehend socialism, communism, liberalism in relation to Russia, mixed with 

reflections on Christianity, atheism, the place of God in human life, melted into the 

novel "Demons». It is a pamphlet, lines from which are considered the forerunner of 

Nietzsche's "God is dead, and we killed him." 

 Demons" is the most politicized novel of all ones written by Dostoevsky. Many people 

considered it a warning novel, but such attitude does not explain its inclusion in the 



Pentateuch. Implementation of not particularly relevant forecasts for us now confirms 

that the author well understand people’s peculiarities, but certainly not a reason to be a 

classic for all time. Therefore, "Demons" is something more than what was already 

mentioned above. Indeed, one of the central themes is the theme of religion. What later 

Nietzsche would write a lot about Russian author: the religious worldview is becoming 

a thing of the past, leaving behind a shadow of divine. In this context, the shadow is a 

combination of dark, chaotic, paralyzing principles that manifest themselves as the 

terrorism of Nechaev, Stepan Verkhovensky. Kirillov's monologues are reflections on 

the place of religion in the modern world of Dostoevsky, on the attitude of man to the 

God, on the fate of man - because if there is no God, therefore, someone must take his 

place. Shatov's monologues are discussions about the role of Russian people, about 

Orthodox faith, about religious fascism. Verkhovensky Sr. is  Dostoevsky's 

understanding of his liberal past, his responsibility for the revolutionary process, 

expressed not only in Stepan Trofimovich's reflections on youth in general, but also 

through his relationship with his son Petrusha (the problem of fathers and children), 

summing up the life of liberals of the 40s . The images of Lisa Tushina, Dasha, Varvara 

Petrovna confirm the amazing skill of Dostoevsky as a psychologist of a human soul 

who is able to show the versatility of human ties. Stavrogin, the central image for the 

novel is the main Russian type, who lost his faith, causing monstrous lawlessness 

because of longing for faith. He is a type who earnestly desires real faith and able to 

conquer the peoples ("Nicholas" from Greek - "conquering peoples"). 

Speaking about the incarnation, it is necessary to note the ease of reading. If "Crime and 

Punishment" is by no means easy reading, then "Demons" is much more interesting, 

although not replete with action. Nevertheless, there is a series of events; the characters 

speak not only in monologues, which still contain most of the philosophical messages 

and reflections of the author. The text is poor in urban and natural landscapes and in 

artistic perception of reality through descriptions in general (which does not mean that 

they do not exist at all. Dostoevsky is not only a philosopher; he is also an artist, only to 

a different degree). According to Nabokov, Dostoevsky's method of dealing with 

scenery, and primarily with characters, is dramatic: “Introducing this or that character, 



he briefly describes his appearance and then almost never returns to it. Likewise, there 

are no remarks in the dialogues that other authors usually use: an indication of a gesture, 

a look, or any other detail that characterizes the situation. There is no need to talk about 

paragraphs of six or eight pages (and the larger the font, the more pages the paragraph 

takes). 

"Demons" were met with complete misunderstanding. The author was again reproached 

for rejecting anything new, for slandering the youth, for conservatism, at the same time, 

pro-monarchist part of society remained silent. 

Dostoevsky was engaged in journalism; in 1875 he published the novel "Teenager", a 

novel-education about the search for an ideal. The novel was criticized by 

contemporaries for being "formless" and "chaotic". Many modern critics and 

researchers consider the novel one of Dostoevsky's greatest novels and one of his most 

underestimated works. 

"The Brothers Karamazov" is recognized as the pinnacle of F.M. Dostoevsky’s path: in 

no other novel the human soul conveyed with such power, in no other novel are there 

such reflections on the themes of God, the immortality of the soul and human existence. 

The novel adjoins "the great tribe of characters of Shakespeare and Balzac." “This is a 

trembling and bloodied humanity; this is hyper-acute pathos; this is clairvoyance, seeing 

through everything - through the darkness and the night, ”said Emil Verhaern. The 

Brothers Karamazov shocked F.S. Fitzgerald; in a letter to his daughter, he advised her 

to read it so she could see "what a novel could be like". 

Circumstances and context of the time that influenced Dostoevsky's views 

At all times the artist is influenced by surrounding reality. Throughout his career, 

Fyodor Mikhailovich shows changing circumstances through his works. It has already 

been mentioned that the beginning of Dostoevsky's work took place in the period of 

movement from sentimentalism and romanticism to realism. This movement was due to 

the influence of Gogol and Pushkin, as well as ideas about glorification of 

individualism, attention to the personality of an individual, which implies attention to 



his surroundings, factors influencing formation of personality, its development and 

communication with other people. There was a difference between two directions. 

During this period, a young well-read young man, carried away by the ideas of equality 

and freedom, begins to create with the scope of an unloved education, a tyrant father, 

the death of his mother and epilepsy. The unbalanced Fedya achieves success in an 

instant, meets many talented and prominent people, and then just as suddenly faces 

misunderstanding and rejection. Several years of creative searches, and it seems that a 

new milestone is about to begin, but a trial, a mock execution, the farce of which no one 

knew happen. Memories how he was standing at the stake, waiting for death, longing to 

live, believing and loving will remain with the writer forever. Four years of exile, four 

unbearable years for the man who found himself face to face with the social bottom. It 

was appeal to Christ. Dostoevsky nevertheless returned to literature with a triumph, 

saying what was previously hidden. The former convict faced reforms, the liberalization 

of everything and everyone, but carried out inconsistently and chaotically. Shattered 

nerves, unhappy marriage, epilepsy, social tension, a mistress, a trip abroad, "sour" 

Berlin, boring Baden-Baden, terrible London, lack of money, threats of prison, the death 

of a brother and wife - it seems that it is impossible to bear. Under these conditions, 

works are written. He earns so little. What kind of freedom is conceivable under such 

pressure? Now Uvarov's famous formula becomes for Dostoevsky an expression of 

changed internal attitudes. Less and less money was left for life, and Fedor went to an 

enslaving agreement, because the desire to speak out about what is happening is getting 

stronger and stronger and you want to eat, and pay loans, and the desire to unravel the 

mystery, the “mystery-man” does not subside. Novel after novel, but the public reacts 

ambiguously. A new love appeared in the life of the writer, and then emigration. 

Returning to his homeland after two novels and four years was marked by financial 

stability, when there was no need to think about money - Fedor entrusted all this to his 

Anna. Recognition came to Dostoevsky, then the long-awaited family happiness, and 

then the life of Fyodor Mikhailovich ended. It was under such an external flow that the 

author was forced to create. Needless to say, such twists of fate were reflected not only 

in the mind of Fyodor Mikhailovich, but also in his works. 



Comparison of ideas and their expressions on examples from works 

After talking about biography, life circumstances, literary influences, it is time to draw a 

conclusion about the evolution of Dostoevsky’s views. Knowing the context of the time 

when the early works were written we can conclude about the views of the writer at the 

beginning of his creative career. 

The young Dostoevsky devoted himself to revealing the image of “little man”, who 

manifested himself in a variety of conditions and situations - this is the main theme in 

this period of author's work. The young writer delved into the very depths of such 

feelings, still developing his psychologism, through his works implementing the 

program of introducing a “mass” hero into literature, revealing the character of the 

people, which was a continuation of his socialist convictions. Fedor advocated 

individualism, attention to the moods and actions of each character. Dostoevsky's 

aspirations were directed upward: to the bright world of feelings, emotions, experiences, 

to the world of such blessings as love and friendship. 

Late Dostoevsky is different. Over the years and under the pressure of all life obstacles 

and trials the writer changes his views. Dostoevsky broke with the liberal past and 

turned to Christianity. The writer took a different look at the monarchy, at the Church - 

Dostoevsky was a Slavophile, convinced of the detrimental impact of Western ideas on 

Russian people and humanity. Individualism was now condemned by him. The writer 

believed in the exceptional role of Russian people, assigned a special place to 

Orthodoxy, and advocated the idea of moral perfection through sin and repentance. The 

central themes are not the study of the character of a little person and reflections on 

everything in a row in an attempt to find oneself, but the search for God, understanding 

the place of a person in the world, questions of ethics and morality. Psychologism did 

not just reveal a person as a unique being, but became a means of documenting reality 

in all its manifestations, depicting characters, archetypes, ideologies and entire 

philosophical trends entering into endless polemics with each other. 

 

 

 

 



Conclusion 
 

During the research, a number of works by F.M. Dostoevsky, from «The Poor People" 

to «Demons", a lot of popular scientific biography videos were watched. Some 

scientific articles were studied. On the margins of the printed editions of "Notes from 

the House of the Dead", "Besakh", "Double", "Netochka Nezvanova" and others, there 

are countless notes and comments. At the end of this short study, there is no doubt  in a 

need of deep and  complete study Dostoevsky’s work  because the views shown  by the 

writer, expressed in different ways in his works, are  fully revealed. Having traced the 

path of Fyodor Mikhailovich from a liberal to a staunch monarchist, we better 

understand his position, his system of views, we become more receptive to his 

observations, messages and instructions, because we understand the reasons and the 

origins of his conclusions. So, for example, without reading “The Poor People”, “Notes 

from the House of the Dead”, “Crime and Punishment”, it will be difficult for an 

unprepared reader to see in “Demons” something other than political satire written by 

an old conservative. We can either share his reactionary views, his understanding of 

Christ, spiritual transformation, or we can reject it, but what we cannot do is deny 

Dostoevsky's talent as a psychologist and philosopher. Dostoevsky is not an outstanding 

artist, like Gogol, Turgenev or Tolstoy, but none of them was able to show a person 

both at the top of the world and in a complete ethical fall. Reading Dostoevsky, 

studying his works, trying to understand him, we better understand ourselves and our 

contemporaries. And all this is the result of a long spiritual journey from a socialist to a 

convinced Christian. 
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